「安全地帯」から––Sylvia PlathのArielにおける身体・音・視線 by 田中 美和
「安全地帯」から––Sylvia PlathのArielにおける身体・音・視線 
 
田 中 美 和* 
 






  The pomes in Sylvia Plath’s Ariel were written in her later years, between 1960 to 1963.  We can see many 
descriptions of body, sound, and eyes in them.  I am going to focus them in order to confirm the place where the poet 
was in her later works because I believe the three themes play important roles in them.  First, Plath represented both 
human vital force and its vulnerability by depicting body precisely, which tells us that she herself had strong conscious 
of life.  Second, Plath created her original unique prosody by using sound and rhythm of words freely.  Although she 
adopted fixed forms of verse generally, they are different from the traditional and orthodox ones and works effectively 
as a literary device. Sound itself is one of the essential elements characterizing her works and creates independent 
spaces.  Third, the eyes of the poet and other characters in her works tell the readers the distance between the poet 
and the objects she saw and the place where the poet was.  
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れらが顕著な作品、 ‘Morning Song,’ ‘Tulips,’ ‘Fever 














   Love set you going like a fat gold watch. 
   The midwife slapped your footsoles, and your bald 
cry 
   Took its place among the elements. 
 
   Our voices echo, magnifying your arrival. New 
statue. 
   In a drafty museum, your nakedness 
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   My body is pebble to them, they tend it as water 
   Tends to the pebbles it must run over, smoothing 
them gently. 
   They bring me numbness in their bright needles, 
they bring me sleep. 
   Now I have lost myself I am sick of baggage–— 
   My patent leather overnight case like a black pillbox, 
   My husband and child smiling out of the family 
photo; 
   Their smiles catch onto my skin, little smiling hooks.   














   I am too pure for you or anyone. 
   Your body 
   Hurts me as the world hurts God. I am a lantern–— 
 
   My head a moon 
   Of Japanese paper, my gold beaten skin 
   Infinitely delicate and infinitely expensive. 
 
   Does not my heat astound you. And my light. 
   All by myself I am a huge camellia 















   Something else 
 
   Hauls me through air–— 
   Thighs, hair; 
   Flakes from my heels. 
 
   White 
   Godiva, I unpeel–— 
   Dead hands, dead stringencies. 
 
   And now I 












   Wells like tears, like the 
   Water striving 
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   To re-establish its mirror 
   Over the rock 
 
   That drops and turns, 
   A white skull, 
   Eaten by weedy greens. 
   Years later I 







 ‘Edge’ は 1963年 2月５日の作で、つまり、Plathの
自殺する６日前に書かれた詩である。 
 
   The woman is perfected. 
   Her dead 
 
   Body wears the smile of accomplishment, 
   The illusion of a Greek necessity 
 
   Flows in the scrolls of her toga, 
   Her bare 
 
   Feet seem to be saying: 





















   All night your moth-breath 
   Flickers among the flat pink roses. I wake to listen: 
   A far sea moves in my ear. 
 
   One cry, and I stumble from bed, cow-heavy and 
   floral 




















   Before they came the air was calm enough, 
   Coming and going, breath by breath, without any 
 fuss. 
   Then tulips filled it up like a loud noise. 
   Now the air snags and eddies round them the way 
 a river 
   Snags and eddies round a sunken rust-red engine. 
   They concentrate my attention, that was happy 
   Playing and resting without committing itself. 
 (ll.50-56) 
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 ‘Fever 103°’ では韻や連続した同じ言葉が、この詩を
時折リズミカルなものにしている。 
 
   Pure? What does it mean? 
   The tongues of hell 
   Are dull, dull as the triple 
 
   Tongues of dull, far Cerberus 
   Who wheezes at the gate. Incapable 
   Of licking clean 
 
   The aguey tendon, the sin, the sin. 









 さらに、 “Love, love, the low smokes roll / From me 






どもの泣き声が聞こえてくる。 “The child’s cry / Melts 







どもの泣き声の他に、 “Nigger-eye / Berries cast dark / 











   Axes 
   After whose stroke the wood rings, 
   And the echoes! 
   Echoes travelling 




でもある。そしてこの最初の一連では、 “Axes,” “After,” 













The moon has nothing to be sad about, 
Staring from her hood of bone. 
 
She is used to this sort of thing. 
Her blacks crackle and drag. (ll.17-20) 

























   Your mouth opens clean as a cat’s. The window   
square 
 
   Whitens and swallows its dull stars. And now you 
try 
   Your handful of notes; 




















   Nobody watched me before, now I am watched. 
   The tulips turn to me, and the window behind me 
   Where once a day the light slowly widens and 
slowly thins, 
   And I see myself, flat, ridiculous, a cut-paper 
shadow 
   Between the eye of the sun and the eyes of the tulips, 
   And I have no face, I have wanted to efface myself. 























   I think I am going up, 
   I think I may rise–— 
  The beads of hot metal fly, and I, love, I 
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   Am a pure acetylene 
   Virgin 
   Attended by roses, 
 
   By kisses, by cherubim, 
   By whatever these pink things mean. 
   Not you, nor him 
 
   Not him, nor him 
   (My selves dissolving, old whore petticoats)–— 






fat Cerberurs,”(l.4) “yellow sullen smokes,”(l.14) 
“Devilish leopard,”(l.22) など、重苦しい雰囲気が「私」
を取り囲んでいるが、熱のせいで身体が浮くような感覚













   And I 
   Am the arrow, 
 
   The dew that flies 
   Suicidal, at one with the drive 
   Into the red 
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での発表に、加筆修正を加えたものである。 
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